Pink Pampas Grass

The Queen of Ornamental Grasses
SAVE £15 - WHILE STOCKS LAST!
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g he towering feathery pink plumes of the
majestic ‘Rosea’ are instantly recognisable and
| were once associated with wealth and luxury in
times gone by.

Suitable in any garden style, this hugely versatile grass
works well as a single specimen, in groups or planting

ONLY

£14:?7

for its towering feathery
pink plumes

# The most impressive
plants you can include

in a garden design - use

| i as a solita imen or
_,p.' en-masse to create dramatic backdrops or natural blend 'Hiﬁ‘lw M“ i
13 screens. Wherever the setting, these iconic grasses W o Fully winter hardy
never fail to add texture and movement to any space. | i ey Bt
attention

“Towering feathery
pink plumes”

@ Also make fabulous
additions to indoor dried
flower arrangements

& Typically grows up to 6-8

. feet tall and 4-6 feet wide
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TO ORDER
NOW!

or by post using coupon below to:
Lkl

PLEASE BEND TO: Offer JPT95, YouGarden, PO Box 1463,
YOUR CROER DETAILS Peterboraugh, PE19XL
Hem Descxiplion Price: Oty |  Subiokl

SE15S Pink Fampas Grass a7

3x%om pots HALF PRICE! SAVE £15

Perfect to go with your Pink Pampas Grass...
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My DOUBLE
GUARANTEE to you!

410 poure not 1otally happy
wilh yogir ander, frdum il
within 30 days and we'll
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2 Should amy hardy plants fail
bo thrlve theratter, well
tepladn Inpe ol change. You
Juast pay the PRP

Peter McDermatt,

Head Gardenst
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UP FEATS

By EMMAHART

enlIleftschool,Ididn’t
intend to become an artist.
Icome from a working-

classbackground where art was nota
priority. Iwentto college tolearn about
photography, with the intention of being
awedding photographer, butIended up
becoming an artist.

I'have never been able to get over that
being an artist makes me feel ridiculous.
Spending time making something
something and then sticking itin the
middle of aroom and say, “Oh everyone,
look at this” always makes me feel weird.
In truth, Iwanted to be an artist because
Ithoughtitwould meanIcould getup
lateand I didn't have to work—-Iwas
wrong! Solatleastalways trytohavea
good time whilst working.

Iwrote a note for above my desk in my
studio, that says the problem with alot
ofartor when artis boring, is because
maybe the artist thinks what they're
doingis more important than the people
lookingatit. Soit's vital for me to use
artto createasituation thathas some
energy; people can come and look at it
for three seconds or they could look at it
for three hours, but they remember the

OF CLAY

experience. I think thisisa particularly
good thing that sculpture does, it means
thatif nothing else you physically
encounter it—you have to do something
asaviewer, evenifjustwalk round it.

I'want to make sculptures thatactively
confrontthe person looking atthem. I
want my work to come for the viewer,
tolurch atthe viewer, to jut out from
the wall or physically encroach on your
personal space. [want to manipulate
the viewer —ceramic speech bubbles put
words in your mouths, or protruding
megaphones shoutin your face. Who
isin charge here? Me the artist, you the
viewer or the work?

Since 2012 I have been working with
ceramics. [ used to make videos. Sitting
down editing on the computer, waiting
for something to render, was boring.

A particular ambition of my work is
toscaleup ceramics that go beyond
being a vessel, beyond objects and to try

¢

Pmtrying to get the
material to do something
itdoesn’t want todo

and create situations, so the works are
producing areality notdescribing one.
Working with clay is a challenge. I have
had tolearn so much and try out so many
things the clay keeps me constantly busy.
It'samaterial nearly everyone touches
everyday, we all drink from mugs, or eat
from ceramic plates. Everyone knows
itmight smash, yet everyone uses it.
There’s no mystery toit.

I'think that the problem with clay
isthatallitwantstobeisa pot.It's
really, really, really good at being a pot
(museums are filled with great pots).
Whatitdoesn'twantto beisafence, for
example. Clay does not want to be a big
fence, so to make ita fence I have to get
inafightwithit.Ihaveanidea of what
Iwantittolooklike and then I have to
gotowar. AndIdo enjoy it.I'm having
agood time when I'm makingit.It'sa
negotiation between me and the limits
of the material. I'm trying to getitto do
somethingitdoesn't wantto do.

Ilove encountering sculpture outdoors.
Itbecomes much more apparent that
the work occupies the same ground as
the viewer —creating a more intimate,
one to one acknowledgment of both
work and audience being in the world.
Placing artwork outside offers different

EmmaHart and her
ceramic sundials
(clockwise from
above) Borrowed
Time, Out of Time
and Big Time at
Hospitalfield.
Pictures: Neil
Hanna

perspectives. The ability for work
outside to be viewed in the round, to be
framed by the world, and then physically
zoomed in on provokes me to make
sculptures thatanimate and alter how
you feel as you walk around them. This
hasbeen the intention for my work at
ArtNightin Dundee and also with my
installation BIG TIME on the lawn at
Hospitalfield in Arbroath.

BIG TIME is a series of radiant ceramic
sundials that take up space and take on
timewhen Ireinvent the sundialasa

face and nose. My sculptures use a lot

of visual punning. It's like hunting for
treasure, finding things thatlook like
other things islike finding a nugget of
gold. Each anthropomorphic sundial is
under a different time pressure —some
taking way too much, whilst others
never have enough. The vivid orange Out
Of Time counts down on its fingers and
screams outin panic whilst the telling
shadow always points to “NO oclock” for
the up againstit No Time. Meanwhile,
psychedelic Nice Time blossoms,
blooms and flowers up, beaming in the
sun. My sundials have been pushed
around in clay and pressed and stretched
for time. Given time, these sculptures
become a more complex examination

of how our bodies, physically and
emotionally, experience time and

space. I'm very happy that my sundials
getaplacein the Hospitalfield sun. It's
been a breath of fresh air tocome up to
Arbroath and I'm looking forward to
coming back for some more good time."

Emma Hartis an artist based in London.
In 2015-17 she won the Max Mara Art
Prize for Women. Her installation BIG
TIME is at Hospitalfield, Arbroath, until
3lst October

Going out

What were
looking forward
to this week

Theatre
Based on the real-life
experiences of her father,
whoasayoungmanin
Lanarkshire played in
various six-a-side football
teams, Eilidh Loan’s debut
play Moorcroft was a huge hit
when it premiered at the Tron
in Glasgow lastyear, and it
now makes a triumphant
return to the same venue.
The central character,
Garry, looks back from his
recent 50th birthday to 1989
when heto set up ateam with
his friends. The story of what
happenstothemisbotha
tragicand resonantone.
Until 29 July.

Music
The Edinburgh Jazz &
Blues Festival roars to its
conclusion this week.
Among the highlights of a
programme with artists from
all over theworld are the
Ibibio Sound Machine at the
Queen’s Hall on Thursday and
Jools Holland and Friends
atthe Edinburgh Festival
Theatre on Saturday. Check
outthisyear's Norwegian
strand too, notably the Mona
Krogstad Quartet at the Jazz
Bar on Wednesday and the
Arild Andersen Trioat St
Bride’s Centre on Saturday.
www.edinburghjazzfestival.

com

Art
It's National Treasure time at
the Royal Scottish Academy
in Edinburgh this week, as Sir
Grayson Perry takes over the
airy, high-ceilinged spaces of
the Upper Galleries.
Opening on Saturday,
Smash Hits (geddit?) will be
the biggest ever exhibition
of his work, covering the
whole of his 40-year career,
from his earliest plate,
Kinky Sex, 1983,to some
of his most famous works
such as Walthamstow
Tapestry and Tomb of the
Unknown Craftsman. Until
12 November.
www.nationalgalleries.org
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